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CUYAMACA COLLEGE 
COURSE OUTLINE OF RECORD 

 
 

English 126 − Introduction to Creative Writing 
 
3 hours lecture, 3 units 
 
Catalog Description 
Introduction to the craft of creative writing through study and analysis of the works of established, 
contemporary, and peer writers. Students write short fiction, poetry, creative nonfiction, and drama, 
and use writing workshops and instructor feedback to evaluate and revise work. Opportunites for 
inclusion in college publications, student readings, literary events, and special projects. 
This course affords students the opportunity to write short prose, poetry and drama in a positive 
atmosphere. Explore, study, and analyze techniques in the works of professional writers and in the 
works of students. Ample opportunity will be directed toward publication of students’ work. 
 
Prerequisite 
Placement into ENGL C1000 (formerly ENGL 120) or ESL 122 
 
Entrance Skills 
Without the following skills, competencies and/or knowledge, students entering this course will be 
highly unlikely to succeed: 
1) Critically read and analyze a text at the college level. 
2) Write college level essays, which include an introduction, conclusion, thesis statement, support and 

information taken from sources; MLA format. 
 
Course Content 
1) Reading and discussion of short stories, poems and plays representing a broad sampling of themes, 

authors and literary periods. The purpose is to enable and motivate students to write considerably 
in one or more genres. Out-of-class writings with revisions will amount to approximately 40 to 60 
pages (10,000 words) per semester. Class time will be largely devoted to discussion and analysis of 
student writingThe roles of creative writing in literature and culture. 

2) Understanding audience, purpose, and voice 
3) The writing process: drafting, revising, editing 
4) Developing a writing practice and workshop etiquette 
5) Exploration of the major genres of creative writing, including: 

a. Fiction: short stories, flash fiction, experimental prose 
b. Poetry: free verse, sonnet, spoken word, etc. 
c. Creative nonfiction: memoir, personal essay, autobiography 
d. Drama and scriptwriting: stage and screen plays, dialogue-driven storytelling 

6) The elements of craft, such as: 
a. Imagery and description: showing vs telling, sensory details 
b. Character development: complexity, reliability, believability 
c. Setting and worldbuilding: place, atmosphere, mood 
d. Point of view and perspective: first-person, third-person, etc. 
e. Dialogue and voice: speech, subtext, dialect 
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f. Plot and narrative structure: conflict, pacing, resolution 
g. Theme and meaning: ideology, implication, context, etc. 

7) Reading as writers, including close reading and literary models 
8) Applying craft techniques in published works to student work 
9) Workshopping and peer critique, including formats and ethical considerations 
10) Revision and editing techniques 
11) Publishing and careers in writing, including submission strategies for writers and opportunities for 

publication of student work 
 
 
Course Objectives 
Students will be able to: 
1) Utilize vocabulary of fiction writing (plot, conflict, characterization, dialogue, point of view, and 

other fundamentals); of poetry writing (meter, rhyme, imagery, symbolism, line break and stanza, 
poetic forms and other fundamentals); of drama writing (beats, conflict, motivation, dramatic 
structure and stage directions) in discussion, writing, and revision.Analyze the roles of creative 
writing in literature and culture. 

2) Apply foundational writing techniques to generate original creative textsworks 
3) Develop a writing practice that includes drafting, revising, and workshopping 
4) Compose original works in multiple genres, including short fiction, poetry, and creative nonfiction 
5) Analyze published creative texts through a writer’s lens 
6) Identify and evaluate how authors create meaning through literary elements 
7) Engage in peer review, workshop, and critique processes 
8) Apply peer and instructor feedback to refine creative textsworks 
9) Practice ethical and inclusive workshop approaches by responding thoughtfully to diverse 

perspectives 
10) Revise and edit work to improve clarity, impact, and style 
11) Identify publishing opportunities and prepare a piece for publication 
1)12) Participate in readings, anthologies, and other opportunities to share creative work 
2) Demonstrate an understanding of the major features of and major differences between genres by 

writing their own organized, coherent, developed short story, play, and poems which are largely 
free of grammar, spelling, and punctuations errors. 

3) Respond in writing and class discussion to selected reading assignments by identifying the general 
purpose of a work regardless of its topic, thematic content, or style of presentation, and articulate 
how it communicates and offers opportunities for understanding and for enjoyment. 

4) Utilize appropriate citations in the writing process to avoid plagiarism. 
 
Method of Evaluation 
Grades are based on demonstrated proficiency in the subject matter determined by multiple 
measurements for evaluation. Assessment frameworks may include alternative, equity-minded 
approaches to evaluation, such as ungrading, labor-based grading, contract-based grading, etc. 
The instructor continually evaluates students' work and provides regular and timely feedback so that 
students can improve their creative writing skills. Feedback is strengths-based and supportive. The 
instructor also proactively addresses concerns with attendance and assignment outcomes before the 
student is in danger of failing the course.  
Methods of evaluation may include: 
1) Students' awareness of their own challenges, methods of overcoming difficulties, and 

improvement. 
2) Written exercises, class discussion, participation, in-class presentations, quizzes, examinations, 

reflection activities, peer review work, responses, journals. 



ENGL 126 Page 3 of 5 
 
3) Original, creative texts in the genres of short fiction, poetry, creative nonfiction, and drama. 
4) Written assignments that require students to produce prewriting and preliminary drafts before 

completing a final draft. 
1) Revision which demonstrates students’ ability to utilize peer and instructor feedback, as well as 

individual reflection to improve draft(s).A grading system will be established by the instructor and 
implemented uniformly. Grades will be based on demonstrated proficiency in subject matter 
determined by multiple measurements for evaluation, one of which must be essay exams, skills 
demonstration or, where appropriate, the symbol system. 

5)  
2) Participation in workshops and critique sessions.Creative writing assignments including poetry, 

short fiction, and drama in which students demonstrate the ability to implement the writing 
process and demonstrate their understanding of the conventions of each genre. 

3) Homework and in-class exercises in which students demonstrate command of the fundamental 
skills of each genre and analyze the use of such techniques by professional writers in preparation 
for producing their own creative work. 

4) Participation in small group and/or class peer review sessions where students are required to give 
positive and constructive feedback on one another’s writing. Students will do this by comparing the 
students’ writing to the expectations of the genre in which the work is presented. Students will use 
the vocabulary of creative writing to express their suggestions and admiration. 

5) Revision in which students demonstrate the ability to implement peer and instructor feedback to 
improve their poems, shorts stories or plays by making them more accurately reflect the 
expectations of each genre. 

6) Exams where students demonstrate their understanding of the vocabulary used to discuss creative 
writing and the conventions of each genre. 

7) Essays in which students analyze the use of technique in a particular creative work, explore the 
relationship between a particular author and his/her writing, examine reviews of a particular work 
in an historical context, explore a subgenre, and investigate the current market trends in 
publishing. 

8)6) Journals where students develop the habits of writing down what they see and hear for later 
use in projects. 

 
Special Materials Required of Student 
Dictionary, thesaurusNone 
 
Minimum Instructional Facilities 
Smart classroom 
 
Method of Instruction 
Instructors use culturally relevant and equity-minded approaches to teaching and learning. These 
approaches center student identities, values, experiences, and goals; use strengths-based approaches 
to learning; convey growth-minded faculty mindsets about student potential; offer just-in-time 
remediation strategies to boost language and writing skills; are attentive to student affective domains; 
and individualize support so that students may have equitable learning experiences.  
On writing assignments, the instructor will include comments to indicate strengths and areas for 
improvement, enabling students to revise their work. Class time is also devoted to explaining and 
discussing various writing techniques, analysis and discussion of published and student writing, and 
peer commentary of selected assignments. A variety of teaching methods may be used: 
1) Lecture and discussion 
2) Small and large group discussion 
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3) Structured, in-class activities 
4) Writing workshops 
5) Multimedia presentations 
6) Guest speakers 
7) Individual and/or group projects 
8) Oral presentations 
9) Self-assessment 
10) Auxiliary use of study groups and peer tutoringLecture and discussion 
 

1) Small group discussion, exercises 
2) Peer commentary 
3) Journals 
4) Response papers 
5) Essays 
6) Research papers 
7) Oral presentations 
 
Out of Class Assignments 
1) Reading from texts and handouts 
2) Annotations, responses, journals 
3) Writing fiction, creative nonfiction, poetry, and drama 
4) Attending plays and public performances by students, professional writers, and actors 
5) Researching assignments 
6) Submission to a platform for publication 

1) Annotate poems, dramatic scenes, and short stories for their structural elements 
2) Write character dialog 
3) Transform abstract images into concrete images 

 
Texts and References 
1) Required (representative examples): 
2) Sellers, Heather.  The Practice of Creative Writing: A Guide for Students. 4th ed. Macmillan, 2021. 
3) Schraffenberger, J.D. Rachel Morgan, and Grant Tracey. Elements of Creative Writing. University of 

Northern Iowa, 2023. OER Textbook via Open Textbook Library. 
4) Starkey, David. Creative Writing: Four Genres in Brief. 4th ed. Macmillan, 2022. 

a. Burroway, Janet. Imaginative Writing: The Elements of Craft. 4th edition. Longman, 2014. 
b. Minot, Stephen. Three Genres. 7th edition. Prentice-Hall, 2002. 
c. Jason, Philip and Alan Lefcowitz. Creative Writer’s Handbook. 5th edition. Prentice Hall, 2009. 
d. Cron, Lisa. Wired for Story: The Writer’s Guide to Using Brain Science to Hook Readers from the 

Very First Sentence. 2012 
2)5) Supplemental: 

a. Lamott, Anne. Bird by Bird. Random, 1995. 
b. Elbow, Peter. Writing With Power: Techniques for Mastering the Writing Process 2nd ed. 1995. 
c. Fulton, Len and James Boyer. Directory of Little Magazines and Small Presses. WW Norton. 

2015. 
d. Wallace, Robert and Michelle Boisseau. Writing Poems. HarperCollins, 1995. 
e. The Writer's and Artists' Yearbook. The Writer, 2015. 
f.a. Writers' Market. Writer's Digest Magazine, 2016None. 

 
Exit Skills 

https://open.umn.edu/opentextbooks/textbooks/1483
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Students having successfully completed this course exit with the following skills, competencies and/or 
knowledge: 

 Understand the vocabulary of fiction writing (plot, conflict, characterization, dialogue, narrative voice 
and other fundamentals); of poetry writing (experience, perception, imagery, symbolism, sound and 
sense, form and other fundamentals); and of drama writing (comedy and tragedy, dramatic 
conventions, dramatic irony, dramatic structure and dramatic personae). 
 

1) Experience and describe differences in writing the same piece in the different genres of short 
story, poetry and play. 
2) Utilizing the writing process (invention, writing, evaluating, revision, rewriting, editing) 
sufficiently enough to define or reveal their principles of composition. 
3) Create, analyze and evaluate a symbol created in at least one piece of writing. 
4) Create, analyze and evaluate the general purpose one piece of writing regardless of its topic, 
thematic content or style of presentation. Describe orally or in writing how it communicates and offers 
opportunities for understanding and for enjoyment. 
1) Write creatively in a variety of genres such as fiction, poetry and drama. 
5)2) Identify and analyze literary and rhetorical techniques in creative texts. 
 
Student Learning Outcomes 
Upon successful completion of this class, students will be able to: 
1) Apply the writing process (including critical reading, drafting, revising, and/or workshopping) to 

produce polished creative writing, such as poetry, dramatic scenes, and/or short stories. 
2)1) Interpret the poetry, fiction, drama, and creative nonfiction of established and/or emerging 

writers.Use narrative terminology and an understanding of literary conventions to analyze 
published and student-produced creative writing. 

2) Utilize the creative opportunities and/or constraints of different literary genres, forms, and styles 
to produce original work. 

 Apply the writing process (including critical reading, drafting, revising, and/or workshopping) to 
produce polished creative writing, such as poetry, dramatic scenes, and/or short stories. 

3)  
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GROSSMONT COLLEGE 
COURSE OUTLINE OF RECORD 
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GCCCD Governing Board Approval: 06/15/2021 

ENGLISH 126 – INTRODUCTION TO CREATIVE WRITING 

1. Course Number     Course Title          Semester Units 

ENGL 126              Introduction to Creative Writing 3 

Semester Hours  
3 hours lecture 48-54 total hours 96-108 outside-of-class hours 144-162 total hours 

2. Prerequisites
None Placement into ENGL C1000 (Formerly ENGL 120) or ESL 122
Corequisite
None
Recommended Preparation
A “C” grade or higher or “Pass” in English 120 or equivalent. None

3. Catalog Description
Introduction to the craft of creative writing through study and analysis of the works of established,
contemporary, and peer writers. Students will write short fiction, poetry, creative nonfiction, and drama and
use the workshop method and instructor feedback to evaluate and revise work. Opportunity for inclusion in
college publications, student readings, literary events, and special projects.

4. Course Objectives
The student will:
a. Demonstrate use of literary techniques in the production of original works in fiction, poetry, creative

nonfiction, and drama.
b. Read, analyze and critique the texts of established, contemporary, and peer writers.
c. Use the writers’ workshop (written and oral feedback from peers and instructor) and/or peer and

instructor feedback to revise work as well as to develop critical vocabulary and aesthetic criteria to
further skills as critic and writer.

d. Demonstrate skills in a portfolio or zine of revised creative writings in the four genres and give a
performative reading from it.

e. Document and reflect on experiences with a community of writers.

5. Instructional Facilities
Standard Classroom

6. Special Materials Required of Student
a. Access to a computer, the Internet, and word processing with capacity to save/export as Portable

Document Format (.pdf) and/or Microsoft Word (.doc, .docx).
b. Collegiate dictionary and thesaurus.
c. Writing materials and copies of texts for workshops.

7. Course Content
a. Craft techniques of fiction, creative nonfiction, poetry and drama.
b. Various methods for reviewing student work, including the workshop method.
c. Production and revision of creative writing to approximately 12,000 words per semester.
d. Reading, discussion, and analysis of literary models.
e. In-class activities on the creative process used by writers to motivate, invent, edit, and revise their work.
f. Critical essays, projects, oral reports, and/or reviews on topics germane to reading, writing, and

performance in the four genres.

Vanesa Willcoxon
Cross-Out

Vanesa Willcoxon
Cross-Out

Vanesa Willcoxon
Highlight

Vanesa Willcoxon
Highlight
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8. Methods of Instruction 
a. Lecture by instructor and visiting writers. 
b. In-class reading and critique of student work by students and instructor, including the workshop 

method. 
c. Written critiques of student work by instructor. 
d. Discussion of craft techniques used by a diversity of contemporary and established authors with 

exemplary readings. 
e. Classroom exercises that provide writing practicum. 
f. Guest speakers. 
g. Individual conferences. 
h. Media recordings. 

 
9. Methods of Evaluating Student Performance 

a. Class participation that integrates in-class writing, which includes exercise share outs, peer feedback, 
and workshopping. 

b. Creative writing manuscripts, such as poems, stories, and dramatic monologues. 
c. Written and oral analytical critiques on in-class exercises, drafts, mentor texts, and manuscripts. 
d. Critical essays, journals, projects, oral reports, and/or literary arts reviews. 
e. Collaborative projects, such as drama writing and group poems. 
f. Completion of a portfolio or zine as a final project. 
g. Oral presentations and/or performative readings, presented as part of a final examination. 

 
10. Outside Class Assignments 

a. Reading from texts and handouts. 
b. Writing fiction, creative nonfiction, poetry, and drama to be discussed in class. 
c. Attending plays and public performances by students, professional writers, and actors. 
d. Researching assignments. 
e. Submission to student literary journal. 
f. Assembling a portfolio or zine. 

 
11. Representative Texts 

a.  Representative Text(s): 
1) Minot, Stephen and Diane Theil. Three Genres: The Writing of Literary Prose, Poems and Plays. 9th 

edition. Englewood Cliffs, NJ:  Longman, 2011. 
2) Graham, Robert, Helen Newall, and Heather Leach, eds. The Road to Somewhere: A Creative Writing 

Companion. 2nd ed. Red Globe Press, 2017. 
3) Sellers, Heather.  The Practice of Creative Writing: A Guide for Students. 3rd ed. Bedford/St. Martin’s, 

2016. 
4) Starkey, David. Creative Writing: Four Genres in Brief. 3rd ed. Bedford/St. Martin’s, 2016. 

b.  Supplementary texts and workbooks: 
1) Acorn Review Literary Journal.  2019-2020.  Grossmont College. 
2) Henderson, Bill, ed. The Pushcart Prize XLIV: Best of the Small Presses. Pushcart Press, 2020. 
3) King, Stephen. On Writing: A Memoir of the Craft. Scribner, 2012. 
4) Lamott, Anne.  Bird by Bird: Some Instructions on Writing and Life. New York:  Anchor Publishers, 

2007.   
 

Addendum: Student Learning Outcomes 
Upon completion of this course, our students will be able to do the following: 

a.  Identify and employ basic elements in literature, working from imagination and memory, to invent, 
draft, revise, and reflect upon creative writing in the four literary genres: poetry, fiction, drama, and 
creative nonfiction. 

b.  Interpret the poetry, fiction, drama, and creative nonfiction of established and/or emerging writers. 
c. Use the writers’ workshop to evaluate their own manuscript as well as the manuscripts of others and 

work collaboratively instead of competitively to give as well as receive constructive feedback (both 
oral and written). 
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